




























































































































































































































































































































































































































































































































































































































































































TABLE III.

CON TEN TS 0 F THE LUSI AD5.
(AN INDEX.)

(MITCHELL, pp. xxv-xxix; ]UROMENHA, vol.vi. xxv-xxxi.)

ICI

CANTO I.

20-4 1

42,43

43, 44­
4S-48
49-S5
S6-S8
S9-72

73-76
77-83

Stanzas
1,2,3

4,S
6-18

19

84--92

93,94
9S,96

97-100

102

••• 103, 1°4

... lOS, 106

Subject proposed (Exposition)
Invocation to the Tagus Muses
Address to D. Sebastiam (Dedication)
Beginning of the Narrative: The Fleet is shown under sail
Council of Gods and Goddesses under the Presidentship

of Jupiter [Arche)
The Fleet enters the Indian Seas having passed. the

Prasum Promontorium ...
Discovers various islands there; but the seamen do not

land
Description of the natives ...
Their intercourse with the ships
Night scene ...
The Governor of Mozambique (the isle) visits Da Gama...
Bacchus resolves to destroy the Armada ...
His stratagem for that purpose
Da Gama disembarks; treachery of the Moors of Mozam­

bique; attack on the Portuguese when landing to
water .

Another plot of Bacchus
The Armada sails from Mozambique to Quiloa
Fresh deceits on the part of the Pilot
Venus defends her Sons
Arrival at Mombasah
The Poet's sad reflections on Life's uncertainty
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109

7-16
17-22

23
24-26

27
2~32

33-41

42-55
56-59

Stanzas

6<Hi5
66, 67
68,6g
70,72

73,76
79-84
86-88
90,91

92- 103

. .. 104, 105

country and

CANTO II.

Treacherous invitation from the King of Mombasah for the
Fleet to enter the harbour

Messengers (two convicts) sent ashore by Da Gama with
the Moors to look at the town ...

Venus and her Nereids save the Fleet
Simile of the Ants or Emmets
Flightof the Moors and the Mozambique Pilot
Simile of the Frogs ...
Exclamation and Prayer of Da Gama
Venus appeals to Jupiter on behalf of the Lusians
His reply prophesying their glory ...
Mercury sent to Melinde-town
His message to Da Gama in a dream directing him to

leave Mombasah for Melinde ...
How the vessels escape
They meet two Moorish craft
Their account of Melinde and its King
Hospitable reception by the King
Address of Da Gama's interpreter ...
The King's reply
Night rejoicings in the ships and on shore ...
Visit of the King to the Fleet
Da Gama's speech ....
The King requests Da Gama to describe his

relate its history ...

CANTO III.

Invocation to Calliope
Preamble of Da Gama's story
Geographical description of Europe
Ancient history of Portugal; Count Henrique made

King; he dies and is succeeded by D. Afonso Hen­
riquez

I, 2

3-5
6-21

22-28
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29-33

94, 95

Stanzas

90
91'"'93

55-65
68,69
70-73

34-41

42-52

53,54

75-77
77,78

Second Marriage of D. Thereza; battle against her son at
Guimaraens

The 'King of Castile invades Portugal; siege of Guima-
raens and fidelity of Egas Moniz

BATTLE of OURIQUE ...
Origin of the Portuguese shield and arms ...
Leiria. Mafra, Cintra, Lisbon, Elvas, Moura, Serpa,

Alcacer-do-Sal, Beja, Palmella, Cezimbra, and other
strong places taken from the Moors

Siege and misfortunes of Badajoe ...
Afonso at war with the Leonese
D. Sancho passes into Alemtejo, enters Andalusia and

gives battle. near Seville; he relieves Beja besieged
by the Moors

Gathering of the Moors to invest Santarem
The Moors defeated by the Portuguese: D. Sancho sue..

coured by his.father
Death of the old King, D. Afonso Henriquez
D. Sancho besieges Sylves, takes Tuy and other towns

of Gallicia
D. Sancho dies: his son (D. Sancho II.) succeeds him

and. recovers Alcacer-do-Sal ...
Character. of D. Sancho 11., and his bad reign ...
His brother, D. Afonso III., succeeds and conquers the

Algarves ....
Pacific rule of D. Diniz (Dionysius) who strengthens the

Kingdom... 96-98
Succeeded by his-son D. Afonso IV. 99
The Moors again assemble to invade Portugal ... 100, 101

The u lovely Maria" (Queen. of Spain) asks succour
from her father, D. Afonso IV., King of Portugal 101-106

The two allied Sovereigns defeat the Moors log-I18
EPISODE OF IGNEZ DE CASTRO ... ... 118-135
Harsh reign of D; Pedro ... 136, 137
Weak character of King Fernando, causes and attenuat-

ing circumstances .. ..• ... 138-143
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CANTO IV.

State of Portugal at death of D. Fernando
D. Joam I. succeeds ...
Character of the Queen D. Leonor... .
The Castilians assemble in aid of her daughter, D.

Beatriz, married to the King of Castile
D. Joam takes Council with his Grandees ...
Loyalty of D. Nuno Alvarez Pereira, "the Great Con-

stable" ...
Enthusiastic preparations of the Portuguese for War
The Army of Santarem marches for battle
BATTLE of ALJUBARROTA ...
D. Nuno passes to the Alemtejo and Andalusia ...
Peace between the Kings of Portugal and Castile
Expedition to Africa (Ceuta) : death of D. Joam I.
Reign of D. Duarte (Edward) and Captivity of his

brother ...
Reign of D. Afonso V. :. after defeating the Moors, he
. attacks the. King of Aragon ...

D. 'Afonso V. dies, and is succeeded by D. Joam II.
D. J oam II. sends to explore the route. to India by land ...
D. Manoel succeeds; and reaps the harvest
H~DREAM~ilie~~~GANGESwdINDUS

The King consults his Council; and determines to ex-
plore the sea-route

Intrusts the enterprise to VASCO da GAMA
Vasco da Gama accepts the service ..
Departure of the Armada; farewell to friends
The OLD MAN'S .farewell ADDRESS at Belem

(Episode) ...

CANTO V.

Departure of the Fleet from Lisbon
Madeira Island; Coast of Barbary; the Azenegues
The .Senegal ; Cape Verde ...

Stanzas
I, 2

2,3
4-6

7-11

12, 13

14-19
20-22

23-29
30-44-
45,46

47
48-50

51-53

54-59
60

61-65
66

67-75

76
77

78-80
88-93

94- 10 4

1-3
4-6

7
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Island of SamThiago ; the Joloffs; the Man.dingas
Doreades; Sierra Leone; Cape Palmas; St. Thomas;

Congo; the river Zaire (or Congo) ..•
A waterspout (trumba) and other wonders described
The seamen land at St. Helen's Bay, near the Tropic of

Capricorn
A native African "interviewed"
Velloso's pleasant adventure on shore
EPISODE of ADAMASTOR off the Cape of Good

Hope
The Armada lands at S. Braz
Currents encountered ...
The Armada touches at Natal (Christmas-day), enters the

Rio-dos-Reys (so called from Twelfth-day), or Do
Cobre from the copper bracelets .

Praise of Portuguese loyalty under such difficulties and
dangers ...

The Fleet pursues its way; enters the Rio-dos-Bons
Signaes (Cuama or Zambeze); and off Sofala con­
verses with eanoemen; description of people

The crews attacked with scurvy
Inhospitality of Mozambique (like Mombasah) ...
Vasco da Gama compares his voyage with those most cele­

brated by ancient Poets and concludes his narrative ...
The King of Melinde retires to his Palace
The Poet's grand invective against his contemporaries

who, unlike the noble Ancients, despise Poetry: he
declares that only his Patriotism induces him to sing
his Country's heroic deeds. He proves how well he
understands the true merits of his Hero (94)...

Stamas
9-14

11-13

16-22

68,69

73-78
8c>-83

84

85-89
g<r9I

92-100

CANTO .VI.

Hospitality and banquets of the Melindan King .:. I, 2

Da Gama takeshis leave with exchange of courtesies 3-5
Bacchus descends to the Palace of Neptune 7
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EPISODE. Jesaipti,-"Wl of ~ Sea-pab.ce
The Coogress of ~.<A~praiJed O'CU by Xeptune
The speech oi Baccllus to~~ aDdthe Sea-Gods
The Sea-gods order EoIus to let loose~ winds agaiDst

the Portug:leSe •••
The Fl~t in a trmquil sea before the storm begins
Leomrdo proposes a lo~story

EPI50DE: ,-elloso, to pass the time, relates the tale
of the u Twel~or EDgland!-•••

•0\. dark cloud appears: the "break of the 1I0DS001l" rages
Prayer' of ,.asco da GaJDa ...
'·euus summons the Sea-nymphs to her'assiswace
Orithyia, Galatea. and the Sistedlood calm Boreas aDd his

brother blasts ...
'-enos promises 10Te-faTOUIS to the "-mds if they will be

good to the Portuguese ...
Moming appears aDd with it the Gbauts of India
GaJDa kneeling thanks God for seeing Calicut his bourne
EPISODE; The Poet's reflections upon the true Path of

Fame: Honour won by Da GaJDa through toil and
hardship and noble deeds, DOt in the lap of luxury •.•

C.A:\.O '·11.

The Fleet reaches Calicut Bar
Praises of the Portuguese, who are exhorted to crusade

for the benefit of the Cross
The nations of Europe (Germany, England, France and

Italy) reproved for heresy and faineance in shirking
hattIe (or the Holy Sepulchre .

The Fleet enters Calicut Harbour .
Description of India, Ganges, Indus, the Himalayas and

Ceylon, Delhi, Cambay, KarsiD&ha, ~1a1abar, Canara,
Calicut, and the Samorim [Samiry) Rajah ...

The Fleet comes to anchor, and a messeager is sent OIl

shore

St..,
~13

16-25
27-34

35-37
38, 39

40

4]-68
'/0-79
80-33
85-87

88-go

91

93, 94
94

95-99

17-22
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The Messenger meets with Monsaide, a " Moor "
(Maroccan), speaking Spanish...

Monsaide visits Da Gama and describes Malabar-land;
how it was distributed by the Perimal ...

Da Gama and an escort of 12 men land under charge of
a Catual (Gentoo Chief)

The Captain and the Catual enter an Indian temple and
inspect the hideous Gods

The Catual relates a prophecy that a race of strangers
shall prevail

Da Gama's interview with the Indian Rajah
The Captain's speech ...
Hospitality given to the Strangers ...
Monsaide's description of the Portuguese to the Catual,

who marvels much
The Catual visits the ships ...
Paul da Gama is asked to describe the pictures and figures

on flags and banners with which the Flag-ship is
drest

Paul da Gama begins his recital. It is cut short by the
Poet, who invokes the Nymphs of the Tagus and
the Mondego to give him courage for the Song. His
miseries episodically related

CANTO VIII.

EPISODE, Description of the Banners ...
Night comes in and the haruspices are consulted ...
Bacchus in a dream appears to a priest as Mahomet
The priest consults his fellow-priests
How evil advisers mislead kings ...
The Moslems bribe the Gentoo Chiefs and set them

against the Portuguese ...
Da Gama resolves to demand his letters of conge from

the Indian king who has been set against him
VOL. II. 2 Z

Stanzas

25-28

29-4 1

55, 5~
57,59
60-63
64-67

68-72

73,74

1-42

43-46
47-50

51-53
54,55

56, 57

58-60
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The King's speech charging the Strangers with being
convicts and pirates

Da Gama's noble and spirited reply
The King orders Da Gama to be set free with leave to

return to his Fleet
The Catual hinders him by removing the boats and seeks

by other artifices to cause his destruction 0

Da Gama writes to his brother on board, directing him to
send ashore the cloth by way of ransom under charge
of two factors 00.

The Captain returns on board
The magic evils of Gold

CANTO IX.

The two Factors are imprisoned
Monsaide, inspired by Divine Providence, informs Da

Gama of the King's intention to destroy the Fleet by
means of the Meccan ships daily expected 000

Da Gama detains some Indian merchants on board until
his two Factors and goods are returned

The merchants' wives and children threaten suicide and
cause the Factors to be released by order of the
Samorim: therefore Da Gama dismisses some of his
hostages .0. .

The Annada sails, carrying with it some Malabar-men
and specimens of Indian products procured by
Monsaide

Monsaide ends his work by becoming a Christian
Ra pturous prospect of the Voyagers returning home
Venus determines to afford the voyagers a place of rest in

an enchanted isle upraised from the sea
She summons the Sea-nymphs, and lectures them, espe­

cially upon the Art of Love ...
She seeks also her son Cupid on Mount Idalium ...

Stanzas

77-79

80-92

93
94t 95
96-99

1-4

.5-8

9,10

10-12

13, 14
IS

16, 17

J8-2J

22,23

24



Contents of tlte Lusiads.

Occupation of the "Cruel Boy" ...
The Poet's warning against ill-placed Love
Venus explains her designs to Cupid
Cupid calls in Fame, the" go-between," to his assistance
The God of Love and his host discharge arrows at the

sea-nymphs, especially against Tethys who was
generally refractory

The Armada comes !ailing in sight
EPISODE; the lovely Isle of Venus described ...
The navigators land; Velloso, the Impudent, persuades

them to pursue the Nymphs ...
The passionate wooing of Leonardo
General joy, banquets and wedding-festival
Tethys leads Da Gama and his followers to a rich edifice

on a lofty hill I

The allegory of the Isle of Love and of the Nymphs
explained as the Honour and Praise which await
noble and generous deeds

What the Pagan Gods are ...
The Portuguese exhorted to be brave and good ...

,CANTO X.

Happy banquet given by Tethys and the Nymphs to
Da Gama and his Braves

Prophetic song of the Siren describing the future exploits
of the nation

The Song is interrupted by the Poet who invokes Calliope
to strengthen his genius as he approaches "Finis:"
His pathetic lament over declining years

The prophetic strain continues
The ill-requited valour of Duarte Pacheco: D. Manoel

blamed ...
The Nymph continues to sing future conquests

2 Z 2

Stanzas
25-34

35
37-43
44-46

47-50

• 51
52-6 3

85-88

89
9<>-92

93-95

1-4

5-7

8,9
10-14

15-25

26--44
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50-73

74
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Stanzas
Again her song fails, foretelling the cruel deed of Albu-

querque who hanged Ruy Dias for intriguing with a
slave-girl

The Nymph continues and concludes
General congratulations and blessings of the Chair
Tethys, after the supper and the song, leads the way up a

mountain whence a globe in small volume is descried 75-79
The Ptolemian system of the universe described •.. 80-90
Sketch of the geography of the Eastern world 91-loT
Martyrdom of St. Thomas the Apostle 108-119
Geographical description continued 12~126

Description of Cambodia; the Poet's SHIPWRECK 127, 128
Geography resumed ... 129-141
Tethys bids the Braves farewell 142-143
The Armada reaches Portugal 144
Epilogue begins ; the Poet's sorrows 145
His patriotic exhortations to the young king D. Sebastiam 146-154
His Visions of Glory which ended so disastrously ... 155, 1St)



THE REVIEWER REVIEWED:

A POSTSCRIPT.

By ISABEL BURTON.

o wad some power the giftie gi'e us
To see oursels as others see us,
It wad frae monie a blunder free us.-BURNS.

I AM not one of those women who, when a thing
turns out contrary to a friend's wishes, delight in

saying, "There! I told you so." But, as I already re­
marked in a preface (which my friends have from the
four quarters of the globe called "defiant" and "cock­
a-doodle-doo "), I have frequently warned my husband
for the past twenty years, that his Lusiads would be less
popular than "common translations," albeit worth them
all put together.

The two reviews which have distinguished themselves
the most for personal spite, ignorance, and pretension,
I heartily forgive for the sake of the amusement they
have afforded us, and the study of the ugly side of
human nature. Portuguese students, and deeply-read
men and women, form "the ten" who will under­
stand the work, and make it, as I predicted, a gem of
their library. I have now to congratulate the Disciple
upon a new and notable point of resemblance to his
Master. The Lusiads has ever been, and still is, subject
to the extremes of praise and dispraise; even our silly
English reviews show this. The same is, and will be the
case, with my husband's Lusiads. This version, indeed,
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seems to be becoming a test, a "Shibboleth" on a large
scale, dividing reviewers and critics into two camps,
gentle and simple. The Gileadite still delights in the
master-poems of Shakespearian England, with their
glorious sentiments, set in noble and beautiful poetry.
The Ephraimite feels hurt at such barefaced allusions to
bygone and old-world things like Romance, Loyalty,
Honour, Patriotism.

Captain Burton has certainly been made, and not for
the first time, to see himself through the eyes of others.
I now reverse the process,-somewhat a rare proceeding
in later days. The Reviewer, like the Preacher, may
always expect to have the last word. Purely literary
journals rarely father an author's protest, however vilely
he may have been reviled, and their reasons are of the
best; for, if they once admitted demurrers to the
judgments too often now delivered, their papers would
contain nothing else. This time, I, the Editor, mean to
have the last word; the Pew shall answer the Pulpit.
For myself, I have only to thank the press for too much
kindness and leniency, but I must' take up the cudgels
for the book I have edited, and declare honestly what I
think about it.

They say all is fair in love and war, and the present
age seems to add-in reviewing. " Oh, that mine enemy
would write a book!" cries every little dabbler in pen
and ink, "that I may pelt him with dead cats and
rotten eggs, like an M.P. candidate, or Aunt Sally,-that
I may pot him safely from behind a hedge, like a Home­
ruler, and quite as safely under the protection of my
anonym." How could Miss Frances Power Cobbe, in
her admirable speech against Vivisection last May, assert
"that nowadays nobody will even write a review cutting
up an author with the same amount of bitterness that
they did in the last generation"?
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But, before criticising cnticism, let me briefly state
what I claim for my husband's translation, and quietly
talk over the subject with our readers. I say that it is
the only scholarlike and complete" Lusiads," giving the
double arguments, and printing the Rejected Stanzas
with the original in verso. It not only translates, where
possible, verbatim j-many have done that. It not only
echoes, when feasible,' the music of the mellifluous
Portuguese j-any workman with a good ear would find
this easy. But it is unique in preserving the mecanique
and the tone of the original By the "mecanique" I
mean Camoens' peculiarities of vocabulary, grammar,
syntax, and rhetoric, as noticed in the Commentary
(i. chap. 2), and in a letter to the" Academy" (Jan 31,

1881). Some people seem to imagine, and some writers
have most erroneously asserted, that a poet who died
thirty-six years before Shakespeare was born may be
.read running, and is as intelligible as Swinburne and
Tennyson. This is all very well for those who have
seen only the modernised reprints. In form Camoens
is archaic as Chaucer-I cannot read Chaucer without
a glossary. His various readings and disputed meanings
are more numerous than those of Shakespeare. There
can be no greater mistake than to declare that "anti­
quated and uncommon terms of expression must be
avoided (by Camonian translators), for the language of
Camoens is always eloquent and modern."! It is modem
only in the sense that· modems have copied it. The
measure of difference may be obtained by comparing
it with Dom Jayme (Thomaz Ribiero). The spirit of
Camoens' style is contrast, especially the contrast of
eloquent and modem with harsh and ancient.. He

I The translator of Bouterwek's CC History of Portuguese Lite­
rature," quoted by the SaturdaJl .Review in a critique which will
presently be noticed.
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delights in placing side by side the softest, clearest,
directest passages, with the artificial, the inverted, the
contorted. Compare, for instance, the terribly involved
stanzas, Canto viii., St. 65, 6, and Canto ix. 90, with the
limpid simplicity of those that follow and precede them.

I confess, when I read some parts of the Lusiads in
Portuguese, I could not see a possibility of their being
rendered in English; and, reading the various transla­
tions line by line, word by word, I saw that my husband
had gallantly cleared the fence when the others had
scrambled through a side hole. I challenge anyone of
you reviewers to read one of the difficult stanzas with
me in Portuguese, and prove the contrary. My husband
would have found nothing easier than to turn Camoens
into smooth and flowing English verse, following at
some distance Dryden and Pope. But he, and HE ONLY,
has done more. He knew too well how his conscientious
rendering would expose him to the dislike of the half­
read reader; to

The Critics' buffet and Reviewers' spite;

and, what I especially cannot stand, the bad language
of that lower sort of literary tinkers, who tinker badly
after failures in pot-making. These men are fit only
for light railway-literature: their brains are not formed
for any profound study, and yet they must, forsooth,
earn their dishonest penny by criticising works of which
they know less than nothing. But Captain Burton
resolved to endure all, and to copy the shades as well
as the lights of the picture. So Bums, in "The Castle
of Montgomerie," requested his friend to "note the
irregularity of the rhymes," the object being to reproduce
the effect of similar imperfections in the old verses of
" Gala Water."

By "tone" I mean the spirit of a translation. It
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struck me forcibly how much of the translator and how
little of the original there is in translations generally,
when I compared the "Night-scene" of the Lusiads
(vi. 38-43) in three several versions read side by side with
the original Portuguese. They seemed to be treating each
one of different things-and why? Lord Strangford is
soft and quiet and gentlemanly; Mr. Aubertin is simple,

. popular, and somewhat formal, a stiffness arising from
being conscientiously literal. Captain Burton, by virtue
of sympathy and perhaps similarity of career, seems to
have raised the spirit of Camoens himself. He is too
old an author not to know how offensive would be such
a tone even to the well-read Reviewer of the "pragnlatic­
peasant" type. It seems to me like introducing a radical

. reformer, a " man for a' that," a young wrangler selfish
and self-assertive, and utterly wanting in " Reverence­
that Angel of the World," into an old feudal Hall full of
high-born dames and gallant knights. Such men, to
use a popular term, feel "ryled " ; they are not at home;
they read with jaundiced eyes; they hate the book, and
therefore they abuse the writer.

I will illustrate this position by taking certain speci­
mens of the "North Briton" Press.

My first shall be the Scotsman (arst Feb., 1881)
whose "perfervid genius" hoils with a heat that gave me
a hearty laugh. How unlike a gallant Highlander! He
abhors the "rotten carcase of chivalry"; he pronounces
the Lusiads "very prolix, and often exceedingly dull, the
epithets tiresome, and the machinery cumbrous." Why,
of course, it was to him, poor man. Every line of his
writing gave one the dimensions of his literary educa­
tion; and the Saturday did the same. He began well
in the true three-cornered Snarly-Yow style. He is
ignorant of the difference between poetic and prosaic
diction, which, in Italian for instance, forms almost two
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languages, and which in our Elizabethan English is most
distinctly marked. So he accuses my husband of having
produced clumsy lines, novel words (alas .J), involved
metaphors, and intricate versification. He grudgingly
grants that "some of the words linger in our language in
the antique phraseology of Spenser," but he sickens at
the idea of reviving these beautiful and unhacknied
terms. To him they are like "high English" to a
Sierra Leone negro. He is, however, not above the
meanest art of a reviewer; quoting a cunningly detached
line or two by way of specimen. In all our classical
poets there are verses, couplets, and even stanzas,
which, read alone, would be pronounced bald, or bad;
in the poetic bouquet they playa special part; some for
change, others for contrast, and so forth. It is easy to
pick holes even in the Iliad: it is not so easy to judge
of a poem as a whole, especially when one belongs to
what Milton calls the "severe gnostics with little read­
ing and less meditating." The Scotsman has not read
the book, or, if he has, he has not understood it. It
cannot be read in an hour's railway journey. It requires
study. He does not seem to know that (temp. Elisee)
" Portugale" was used for Portugal, and U Portingall "
for Portuguese, and that the "versatile translator" was
perfectly correct. Has he never heard of a " Portingall
Captain" ? He begs "my pardon for hinting that there
is a slight confession of literary weakness on the part of
my husband in retaining the foreign (?) word Moyses, to
express Moses." Oh I why will not literary gentlemen,
who write with ease, condescend to read a little more
before they vivisect a master of his craft? The " foreign
term Moyses" is found in the" Sompnoures Tale" (vv.
177,8) :-

Loe, Moyses forty days and forty nights
Fasted.
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And how can that Scotsman be ignorant that "Moises"
is still a family name in England? He writes upon the
principle of Dr. Fell's over-candid enemy. He says,
"Capt. Burton is no poet, and his translation is nearly
the most unendurable we ever saw." Doubtless to his
" untutored ears," as he very properly calls those organs,
"the bass of the husband and the soprano of the wife·
singing the praises of this book" must be the reverse of
what he terms" charming." He goes on to say, "Mrs.
Burton evidently feels that it is throwing pearls before
swine to present to an uncultivated world so exquisite a
production." Why did he recall to my mind a bit of
doggrel, with which, as a boy, Capt. Burton answered
one of his first reviewers, and which, after more than
thirty years, seems so appropriate. It must out :-

Perpend what curious fate be mine,
How queer be Fortune's rigs,

That set my sweets before the swine,
My pearls before the pigs !

Chaucer would have said to this boiling, bilious.
" Persone " :-

For Goddis love go take some laxatyf •••
Of lauriol, century, and fumytere,
Or elles of elder bery.

I find a taint of similar tone in another "North
Briton," the Manchester Examiner (Jan. 17, 1881)..
There are Shakespearean scholars in Portugal: cannot
Lancashire's capital produce a writer who has studied.
Camoens in Portuguese? The Examiners reviewer was.
extra unfit for his task. Instead of giving specimens of
"spirited and excellent stanzas," he has chosen two of
moderate value, and wastes his space, time, and ink on
the smallest of small verbal criticism, ever stumbling
over his stumbling-block, the vocabulary; but Ikat is
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more manly than covering his ignorance by pages of
abuse of the author. He does not like "Englished,"
which he fancies is emphatic; he carps at capitals­
having never read of enlphatic capitals. He weeps over
Captain Burton's "disrespect for syllables"; did he
never hear Swinburne say, concerning elision, that it is
a "necessity, not a luxury of English verse"? Does he
not know that the whole course of "our Danes' tongue,"
from the full, slow, and equable pronunciation of
Chaucer and Spenser, has been to abbreviate? He finds
fault with the line-

For mind's Art-igno'rant aye look down on Art.

What of Chaucer's

Myn Englissh eeke is in-suf-fi-ci-ent,

And if the reviewer ever owns his ignorance, does he
pronounce it his ig-no-rance?

As regards the apostrophe indicating contraction with­
out omitting the letters, Captain Burton dislikes the
look of mutilated words like "mem'ry" and "el'quent."
Perhaps he would do better to omit the sign of elision,
and leave the articulation to the reader.

I am half a Lancashire woman (on the mother's side),
and I know that Manchester is nothing in art if she be
not musical, hence the Examiner gives a quotation from
Schumann, instead of from the Lusiads. I want to
know how the three stanzas of Burton's own composition
(Cantos v. 12 a; x. 38 a, and 75 a) can be termed i,l/er-
polated, since they are expressly railed off from the poem
by a foot-line?

When he complains that "Captain Burton does not
write the English of to-day, nor apparently the English
which was either written or spoken at any given period C)
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of history," he unconsciously and unwittingly repeats
the very words that the Portuguese critics used regard­
ing Camoens in his day. His verbal remarks show half­
reading, or ignorance, or both.

Did he never find "belle" in Chaucer and Spenser?
When making "kraal" a modernism, did he not know
that the Portuguese word "curral" (an inclosure for
cattle) was adopted by us from the Cape Hollanders,
who have used it for centuries? And by what name
shall we call a reviewer who makes "blackmoor" "a
"product of the present day"? What l forget even
Percy's "Reliques"?-

And soe in time a blackamore she bred.

Not even read "Paradise Lost"-

The realm of Bocchus to the Blackmoor sea?

Fie, for shame !
Was I right or wrong when I said Burton's Lusiads

was "too resthetic for the British public"? In sixty
years it will be appreciated. For the last twenty years
the public has begun to educate itself-in sixty years it
will be educated.

Followed suit the Liverpool Mercury (Jan. 25, 1881),
in a leader, not a leading article. The Lusiads is here
called the Epic of Commerce, whereas commerce is one
of its accidents: Chivalry is its very base. But chivalry,
I regret, is not, to-day, in favour generally with the

. practical heads and hands of manufacturing society,
except those who are stamped as Nature's gentlemen, of
whom I am happy and proud to say I know not a few.
Here again 'We find the "Dr. -FeU-feeling" strongly
expressed in a general dislike to the poem. The" Man­
chester School II cannot love the noble poet-soldier of
the Lusiads. Camoens is a religious writer, but not of
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the puritans, and he delights in campaigning, but knows
nothing of cotton! Therefore Captain Burton is re­
buked for perplexing diction and archaic language;
moreover, he is charged with introducing obsolete forms
for rhyme-sake, when the absolute reverse is the fact.
And yet he would have been justified in so doing if he
liked, and in adopting the rims cars of the troubadour.
'The rhyme-word, as a rule, must be, or become, remark­
able; otherwise we miss ene of the charms of rhyme.
As regards new words, a writer may coin as many as
he pleases, while the reader has a right to consider them
barbarous until sanctioned by use, in whose hands are
the issues of language.

But enough of my North Britons. I have, I think,
shown that their objections to D1Y husband's translation
are wofully feeble, and often mistaken: what would
they say if" Fairfax," one of the gems of English trans­
lation, were now to appear? At the same time, Burton's
gentle, simple, unpretentious readers have all my sym­
pathy, for one cause alone. In the ten Cantos, or 8,816
lines of his translation, he has used (according to Miss
C--, 314, of which he admits 270) words or expres­
sions which we do not commonly use in conversation
to-day. I anticipated this in every line of my first
preface, and studied how to remedy it.

Personally I could scarcely judge, for I had read
Spenser's Fairie Queen, and Chaucer, Milton and other
.books (with a dictionary where needed) which contain
all these words. And though I feel sure I speak every­
thing except English very badly, I have had the advan­
tage of studying several foreign languages; the words
therefore come to me almost naturally. All our oldest
English words derived from Latin, Scandinavian, Norman­
French, or Saxon-German, were used in Camoens' time,
and are found in all the poet-authors of the Elizabethan
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age. Why should my husband, then, not also use them
to translate a poet of that day, although he will have a
narrower public? The reader may find it. hard-the
critic dare not say it is wrong, without showing he knows
nothing of his art.

I chose the followingmethod of getting at these words.
I asked a Miss C--, an acquaintance, to read the two
volumes through carefully, and to underline every word
she did not perfectly understand. I have thus collected
and arranged them as an alphabetic glossary, with their
meaning and origin, which will enable every school-child
to read the Lusiads, and be of an advantage to it. I
chose Miss C-- because she is an intelligent middle­
aged English gentlewoman,' of the middling classes,
having had a very excellent average education, with· a
refined. taste for reading, yet not very deeply read: she
does not know a word of any language but her own. She
was therefore the fairest specimen-like practising the
middle notes of the voice, they are sure to extend them­
selves both sides of the solfeggio.

When I showed the list to my husband he said, "Good
gracious! for the first time in my life I see why I am
not understood! You surely will not insult the public
by explaining such or such a common word"? He makes
the mistake of thinking that everybody is as well edu­
cated as himself, and of talking or writing accordingly;
whilst I, who began my real education after I was married,
think everybody far better educated than I am, and am
always trying to work up to the present day.

I feel neither shocked, nor astonished, nor disap­
pointed when we do not please, because I have
always felt that we are not like other people. I live in
the old feudal times and cannot merge into the present
age. Captain Burton, with the same sentiments, belongs
in advancement to the next century, and will not be
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appreciated or understood in this. Therefore, when any­
thing goes wrong, I feel sad and resigned, and only blame
the fact that we are living now,-not the world-though I
do regret the grand old courtesy of departed ages ; and, if
anything is right or a success, I feel a glad surprise, and
thankfulness that something has happened in its right
place.

From North Britain to New York the physical distance
is great; the spiritual and moral, small. We find a very
narrow interval between the North American and our
provincial press, especially in the matter of high criticism.
The United States devote more than a quarter of their
public expenditure to educational purposes; or, more
exactly, they tell me, 257 per 1,000 to 34 in England
and 15in Egypt. Hence the general diffusion of letters,
so general indeed, that the flood can hardly be deep.
Cousin Jonathan is like a boy with a huge 'piece of bread
and a very tiny bit of butter. Of the "little-learning"
system much is to be said on both sides : its abuse is
evident in the shallow self-sufficiency which takes the
deepest offence when new things are placed before it, or
when ignorance is brought home to it. The New York
Daily Tribune (Feb. 20, 1881) echoes the" North Briton"
views; and, as usual, exaggerates them. When reviewing
the translation he owns his ignorance of the original
in these words : "The Portuguese of Camoens, how­
ever mannered, cannot surely be as mannered as the
English of Captain Burton." He then declares
" Captain Burton is a linguist: he knows a great many
languages and dialects, but English is not amongst the
number."

I should have thought that Americans at least, who
use so many expressions which are now obsolete and
provincial at home, so that we often hardly understand
them, but which are nevertheless good sound Puritan
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terms, would have welcomed archaisms as a reminiscence
of the old home. But I remember that,

Born a goddess, dulness never dies.

Between the Scotsman and the New York Tribune, I
must not forget the Saturday Re'lJiew (May 7, 1881).
How well I recognise the velvet paw of my pussy-cat
friend who so lovingly chastised my last volume.-A.E.I.,
both in the "Saturday" and by proxy in Paternoster­
square. A considerable portion of the critique is com­
posed of characteristic Saturday pleasantry,-so light
and so playful I-upon the subject of my preface to the
Lusiads. Somebody wrote me that the Saturday only
cares for its sting, and reviews the author when too
ignorant to review the book. Pussy and I have often
met. She was not competent to write the review,
being neither a Portuguese nor a classical scholar, and
from a child has had the bad habit of being encouraged
to say impertinent things, which she calls "'ltlit" but
which never gained her a friend's heart. She bitterly
complains that sem pavor (without fear) is translated
sans peur. How would she like it?

Perhaps, after all, the Saturday Review (like the eccen­
tric benevolents found in novels) means most kindly
when its mode and mood appear the harshest. Blake,
the painter-poet, said, "Damn blesses-Bless relaxes" ;
and, while damning with faint praise relaxes most, to
over-damn is to bless in superlative form. It .is doing
the author the best tum to show how little can be said
against him by those anxious to say the most. Upon
this subject I need write but little. My husband has
answered (Commentary, chap. 5) the specific complaints,
and it is useless to notice the general charges against
poet and translator, from which the tone of the paper
takes all weight and trust. As regards the imputation
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of inaccuracy, the reader can judge how reckless and ill­
advised it is, by comparing the Portuguese and English
of the Rejected Stanzas; and the two octaves quoted
by Reviewer, iii. 35-36, are all but word for word trans­
lations. I have advised my husband to append to his
coming Second Edition extracts from critiques pro and
con. The contrast will show the two sides of the pro-­
verbial shield, in so bright a light, that the reader
will be driven, nolens volens, to judge for himself:
And I promise the Saturday a conspicuous place, in
gratitude for its having abstained from the last in­
dignity,--

I fain forgive you all the blame,
I couldn't forgive your praise.

I have now done with the dispraisers, whose blame is
hardly likely to do damage. Before noticing, however,
the directly laudatory, I will devote a few words to no­
tices which are neither warm nor cold. The type of the
latter is the Athenceu1n (March 26th, 1881), perhaps
the only literary journal in England which is generally
read upon the Continent. I ts judgment, in this case, is
fair but not sympathetic; and, when it calls the work a
" fine version" the words do not sound willingly spoken.
The reviewer considers the difficult double-rhymes (e.g.
fear a=Cythera) to be better fitted for Beppo than for the
Lusiads. I do not. The poem is one of the least
serious of Epics; remarkably like the Morgante Mag­
giore of Pulci-not of Byron, who struck in it a dif­
ferent note. Camoens not only sings, he also weeps,
laughs, " chaffs." Again: "our country reigneth J,
'(over being understood) is a form not infrequent in
Spenser. "Sort," in the sense of lot, is familiar from
the days of Chaucer; and" reduce," in its Latin mean­
ing, to bring back, is perfectly legitimate in poetry.
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Like (adj.) for" as" (conj.) was hardly a vulgarism in the
days of "Good Queen Bess." Here, however, there is
a misprint, and the line should be read :-

Like the Lageian gay,
Delighting [not aelignted] Anthony with gladde'ning guile (C. vi. 2).

As the Errata-list shows, the proofs were carelessly cor­
rected, the reason being a severe illness, brought on by
an accident in Egypt The Reviewer complains of "in­
volved constructions which necessitate a second and
third reading," giving the following example. I print it
with the Portuguese :-

f Que dos povos de Aurora e do famoso,
t Whom, dight Aurora's race and reign to tame,

Nilo, e do Bactro Scythico, e robusto, .
Far-famed Nyle and Bactrus' Scythic foe,
A victima trazia e presa rica,
Despoiled, 'spite victorious spoils and rare,
Preso da Egypcia linda, nao pudica,
That fair Egyptian 110t so chaste as fair.

c. ii, 53.

Of course, it means only that Cleopatra, conquered
Antony, who had conquered the East. But Camoens
says so in his own peculiar way, and his translator wisely
(1 think) preserved the characteristic. There are scores
of places in the Master which require half-a-dozen peru­
sals! and so there are in Shakespeare, in Milton, in all
our best poets. Finally, when the Athenceum says that
the Translator" gratifies the ear, like his Master, Spen­
ser, by abundance of alliteration "-he pays him unwit­
tingly a very high compliment. My husband, while
making his version, conscientiously avoided Chaucer
and Spenser, for fear of being tempted to imitation.
1~ therefore, any resemblance to the sweetest of English
Poets, the "poets' poet," appear in The Lusiads, it is
Burtonian, not Spenserian.

3 A 2
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Among the moderates I must number the lV.lorning
Post (April 16). It is very complimentary; but some­
what in the style of "hunting with the hounds and
running with the hare." The only objection is the use
of words which the Dictionaries mark Obs. But the
following passage shows that the reviewer has not recog­
nised the task Capt. Burton proposed to himself :-" It
may even be deemed that the Master Poet, could 'he
rise from the repose of three centuries, would counsel
his pupil occasionally to forego exactitude in favour of
simplicity and sweetness." Burton absolutely declines
to be sweet, simple, or poetical, when Camoens is not;
he is too loyal to foist his own wares upon the public
under the disguise of a translation. He has given Ca­
moens as he is ; and the result is a new picture, a new
style, which must run the gauntlet of praise and blame,
and eventually stand upon its own merits. Novelty is
not at once forgiven nor accepted: we must give it
time to conquer its own place. Burton's next volume,
the Sonnets and Lyrics of Camoens, will be continued
upon the same plan of absolute fidelity, and as Camoens,
in his minor pieces, is always sweet and simple, I ven­
ture to prophesy that it will meet with general approval.

I now turn to the most grateful part of my task, to
notice those who have praised us. And here, upon
the very threshold, is a difficulty. We have received
dozens of letters from all quarters of the globe, but they
are, of course, private, and therefore sacred. I wish I
might quote the highly flattering judgments expressed
by the great poets of the day, and I hope the public will
take Iny word for it that the terms would surprise the
detractors. All these letters, which have comforted and
consoled me for much silly abuse, have come from
" Makers" whose opinion would lead the world could
we publish them. Men of letters are among them,



The Reviewer Reviewed.

great poets, Portuguese students and adepts, and classi­
cal scholars. The little poets snarled with the Press,
or declined to give an opinion. The public must be
content with the friendly and sympathetic article in
Brief News and Opinion (January 14th, 1881), with the
Graphic (March 5th, 1881), evidently written by one
who knew his subject thoroughly, and with the Dai!;'
Telfgraph (February a rst, 1881), the latter inspired by
an author and a friend, whose marvellous Eastern poem,
"The Light of Asia," has reached in the United States
a thirty-third edition. To be praised by such a man is
to bear the ostrich-feather of Thmei. I have only one
counterword to the whole article. Captain Burton's
translation was no "tranquil task." Like his Master,
the Disciple wrote amid all manner of exciting media.
For years he carried about a pocket volume; and, after
long thinking over the several stanzas, he pencilled
them and copied his version at the end of such jour­
neys as exploring the Camaroons Volcano, sailing up the
Congo River; visiting the Kings of Dahome and Benin;
shooting the Cachoeiras, or rapids and cataracts of
Brazilian San Francisco; crossing the Andes, and sur­
veying the then unknown and most perilous parts of
Eastern Palestine.

One remark in the Daily Telegraph has particularly
pleased me: "A study of Camoens would be useful in
the present day as an antidote to schools of thought
which banish both patriotism and romance, as far as
they can, into the region of forbidden sentiments." This
is emphatically true / and hence the Portuguese Epic has
been universally recognised as wholesome and tonic
reading, in fact, the very reverse of a certain "poisonous
honey"; and the general directness of the Camonian
style, and the straightforwardness with which the Great
Portuguese calls a spade (when he "lust name it) a
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spade, is a pleasant contrast to that over-development,
or rather abuse of Shelleyism, which in this stage of
English versification suggests the "tale full of sound and
fury," and of mighty little meaning, though the words
seem very strong. The verbiage, at once picturesque,
melodious, and beautiful, dazzles the reader out of a
slear perception of the sense. But it is the " profligate
luxuriance" with which Mr. Henry M. Stanley charges
the marvellous jungle of Central Africa. It is a corrupt
eloquence, a debauch of language, a minimum of signi­
fication, buried in the largest possible words; and the
reader, revelling in its melody and harmony, is often
tempted to exclaim, "How channing! but what does it
all mean?" So far from raising small objections to voca­
bulary, the .Daily Telegraph admires the" inexhaustible
store of musical and unworn words" that perpetually
match the dignity and melody of the Portuguese.

But I must also specify Mr. Oswald Crawfurd (The
Acadelny, June 25, 1881). A resident for many years in
Portugal; a well-known writer of travels and a student
of Camoens, when he delivers judgment it must be
respected. And he declares, "No translator can again
be expected to combine the qualifications of Captain
Burton, who, like Camoens, is himself at once a traveller,
a scholar, and, as he now incontestably. proves himself
to be, a true poet." I shall not enter into further details,
but only declare that in the next edition of the Lusiads
Mr. Crawfurd's valuable and appreciatory review shall
appear side by side with the Saturday-the dock-leaf by
the nettle.

This is the day of revivals; when the Elizabethan
and even older forms of English are once more coming
to the front. I can only express a hope that Burton's
adoption of these picturesque old terms, and of such
charming novices as nitid, inclyt, coolth, blooth, and so
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forth, will be welcomed by the younger generation of
poets. Our language will thus recover some of its lost
Pleiads; and then I shall not have the mortification to
contrast one point of French, with our English, criticism.
The archaic words and phrases in the late :M. Littre's
Old-French versions of Homer and Dante were highly
approved of by all the authorities across the Channel.
Captain Burton has met with ludicrous abuse. Had my
husband been born anywhere but in England he would
have been the subject of national gratitude and respect.
As an Englishman he excites dislike and jealousy for
having done and for still doing too much good work.

I have drawn up the following vocabulary of "obso­
lete words "-to which the dispraiser perpetually recurs- .
with a special object. Our readers must not be slighted
by being charged with ignorance of Chaucer, Spenser,
Milton, Shakespeare; but some of them will like to see
the parentage of the little-used terms. Finally, I would
ask, Is there any reasonable objection to anyone of the
followingexpressions? Are they ill-sounding or incorrect?
Is there anything against them but prejudice? I con­
clude the list with one of Burton's favourite quotations
from Horace, who so strongly recommends the practice
of revival,-

Long-obscured words his lore shall kindly illumine,
Dight to the light once more these specious tokens of objects,
Which fain used of yore by the Cato-tribe and Cethegi,
Drear old age forIore with long unuse overwhelmeth.
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ABASSIA, proper name, Port. (from Arab. Habesk) Abyssinia.
ACCOLADE, n, ceremony of embrace (when dubbing a knight, etc.)..
AFFY, v. trust, confide in, make affiance (Chaucer).
AGNISE, u, (Lat. agnoscere, French, agniser) to acknowledge,

confess, recognise.
ALGATES, ado. nevertheless.
ALTISONOUS, adi. Lat. high-sounding.
ALS', or ALS, ado, also (aIls, Chaucer, Spenser).
AMIDDLE,prep. in the middle.
ANENT, prep. against, opposite to, concerning.
ANTRE, n, (Lat. antrum) cave (Shakespeare).
ARBALIST, n. (Fr. arba/ete) a crossbow (arblastere, Chaucer).
ARGUTE, adu, Lat. sharp, clever, subtle.
ASPEROUS, adi. (Lat. asper) sharp, fierce (aspre, rough, Chaucer).
ASTONIED o, astonished (astoned, Chaucer; astoinied, Spenser).
ASHLAR, n, hewn or cut stone.
ATAMBOR, n, a drum; atabal, kettle-drum (tamborji, a drummer,

Byron).
ATTONCE, adu. at once, once for all (attone, Spenser).

BAN, o. and n, to curse, summon, decree.
BASH, o. to beat.
BASNET, or BACINET, n, Fr. light basin-shaped helmet; (basanet,.

Spenser).
BARDIC, adi. of bards.
BASILISCO, BASILISK, n. a long cannon.
'HATEL, n, Anglo-Norman, a little boat.
BALE,11. Anglo-Saxon, evil, sorrow, sickness, destruction (Chaucer)..
BEDIGHT,past part. decked out, adorned. See dight.
BEEVE, n, a bull or cow.
BEL-ACCOYLE, n, Fr. fair and courteous reception (Spenser).
BEL-AMOUR, n, Fr. a lover, consort (Spenser).
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[BELITTLE, '0. to make little or less.
BELLE-DAME, n. Fr. fair lady.
BENEDIGHT, adj. (Lat. benee/ictus) blessed.
BIEN, adj. Fr. good, fair, brisk, bonny.
BIN, BENE, u, old form of be and been (Chaucer).
iBLENT, part. blended, mixed, mingled (Shakespeare').
BLOOTH, n, bloom, blossom.
BOSKY (or BUSKY, Shakespeare), adj. busky (from busk, a bush),

wooded.
BORE, n, a tidal flood.
'BOSCAGE, n, Fr. thicket, underwood, wood.
BRENT,past part. to bren, bum (brente, Chaucer; brunt, Spenser).
BRUIT, n, Fr. noise, report, fame.
BUSK, or BUSKE, '0. [Ital. IJuscare) to seek, make ready, prepare.

'CANOROUS, adj. (Lat. canortu) loud and melodious.
'CAREEN, '0. to expose one side of ship's bottom for repairs.
CARLE,n. a rough fellow, a churl (Chaucer and Spenser).
'CERTES, ad», Fr. certainly, verily, of a truth (Chaucer).
,CHAMBER, n, a small, breach-loading mortar now used for firing

salutes.
CHAMPAIGN, or CAMPAIGN, n. Fr. flat, open country (champaine,

Chaucer; others, champion: T. Wright).
CHIRURGEON, n. Fr. a surgeon.
,CLEPE, '0. to call, name (c1eped, clept, yclept, Spenser).
·CLEW, n. a ball of thread, a guide.
COMPT, or COMPTE, n. and '0. Fr. count, account.
CONCH, n, Greek and Lat. a sea-shell (genus Strombus).
,CONDIGN, adj. (Lat. cond'igl1,US) deserved, merited.
'CONGEE, or CONGE, n, and '0. Lat. and neo-Lat. bow, leave-

taking, salutation.
COUNTRY-CATES, n. provisions or food of the country.
COUNTY, n, a count, earl, noble (County Paris, Shakespeare).
'COUPED, adj. (Fr. coupl) cut oft~ in heraldry.
'COMPAST, past part. compassed, brought about, contrived.
CRAMOISIE, or CRAMOSIN, adj. crimson.
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CRAPULOUS, adi. Lat. and Fr. sick, surfeited; vulg. crapsick,
CRASTINE, adj. .(Lat. crastinus) of to-morrow.
CREPITANT, parle Lat. snapping, crackling.
Cusr, n, Lat. point of crescent's hom.
CVMAR, n, simar or chimere, a light dress, loose robe, a scarf.
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DAG-TARGE, n, a dagger fixed upon a target or shield.
DEBELL, '0. Lat. to war down, conquer, debellation, conquest.
DERRING-DO, n, daring (to) do; a daring deed (Chaucer; derring-

doers, Spenser).
DESPIGHT, or DESPITE, n, spite, malice; a. despitous, malicious.
DESTRIER, n, a war-horse, because led by the"right (dexter) hand

(destrer, Chaucer; others destrere: T. Wright).
DIAPHANOUS, adJ. Gr. clear, transparent.
DIGHT, "'0. andparl. to prepare, ordain, dress, adorn, finish, clothed,

arranged, decked.
DIGNE, ad./: worthy, noble, haughty.
DOUCE, adj. Fr. sweet, gentle, agreeable.
DoULOUR, or DOLOR, n. grief, pain.
DOUR and DURE, adj. sullen, stem (or cross) and hard.
DREE, '0. to bear, endure, suffer.
DROWSIHED, n. drowsiness (droweyhed, Thomson and Spenser).

EAR, '0. to plough.
EATH, also EATHS, adj. and ad'll. easy, easily.
EFTSOONS, EFTSONE, ad», soon after; eft, ado. afterwards, again

(Chaucer)•.
EKE, coni. (Gennan, aucn) also, likewise (eeke, Spenser).
ELD, EILD, and ELDE, n, old age, old people (Chaucer).
EMPERV, n, Fr. empire, power.
ESPERANCE, n, hope, expectation (esperaunce, Chaucer).
ESTRADO, n. Span. raised space in a room.
ESTANDART, n. standard, banner, flag.
ETERNE, ad/. eternal (Chaucer).
EVANISH, '0. to vanish out of.
EVNE, or EYEN, n. eyes (eyhen and eyn, Chaucer).
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FACUND, adj. Lat. well-speaking, eloquent (facound, Chaucer';
others faconde: T. Wright).

F AIRFAXT, adj. Lat. fair-haired, hence the bouse of Fairfax.
F AND, prete and past part. found, discovered (Chaucer).
FARE, u. (German, Fakren) to go, travel; to live (eat); to be in a

state (good or bad) ; to behave, to happen (well or ill); hence
fareth and fared.

FASH, v. (Fr. focher) to vex, trouble, annoy.
F AULCHION n, (Lat. jll/x) a chopper, a heavy sickle-shaped sword.
FECKLESS, adj. (effectless ?), no feck, strengthj weak, worthless.
FELL, adj. keen, cruel, barbarous, felon (felle, Chaucer).
FELTRED,past part. tangled, twisted (of hair).
FERAL, FERE, FERINE, adj. (Lat. jn'us) fierce, proud, wild, un­

tamed.
FERE, n. companion, friend, wife; i-fere or ifeere, together (feere,

Spenser; pheere, Chaucer).
FERREous, adj. (Lat. ftrreus) of iron.
FONE, n, foes, enemies (Chaucer).
FORLORE, adj. (German, ver/oren) forlorn; u, to desert, to deprive.
FOYSON, or FOlSON, n, (Spenser) (Lat. jundere) plenty, abundance

(foisoun, Chaucer).
FRoRE, or FRORN, a4J:(Spenser) (German, gifrorm) frosty, frozen,

frothy.
FULGENT, ad;: (Lat. fit/gens) shining, glittering.
FULGOR, n, Lat. dazzling, brightness.
FULMI~ANT, adj. (Lat. jU/I1zina1ts) thundering.

GALORE, n, plenty, abundance.
GAR, u. (Iceland, gijra) to do, cause, make, compel (Spenser).
GELID adj. Lat. cold, very cold.
GEST, n, (Lat. gestttr) bearing, demeanour, carriage.
GESTE, or GEST, 11. (Lat. gesta) exploit, achievement (gestes,

Spenser, Chaucer).
GLAVE, or GLAIVE, n, (Lat. .~ladius) a form of sword.
GLINT, u. to glisten, to gleam.
GLOZIXG, part. lying, false, wheedling.
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GOUT, n. (Lat. gutta) a drop.
GRAMARYE,1I. (Fr. grimoire) magic, necromancy.
GRAVID, adj. (Lat. gravidus) heavy with child.
GREAVES, n. (Fr. greves) boots, armour for lower legs, especially

the shins.
GRIDED, past part. (Ital, gridare) n, and u. a grating sound, to

cut, pierce, gush. (Grided, Canto vi. 83, is a misprint for
griding.)

GUERDON, n, (Ger. and Lat. Wieder-doIlUI1I) a reward, recom­
pence .(Chaucer).

GYRE, n, Gr. and Lat. a circuit, a circle, wheeling motion.

HALE, v. to haul, drag, pull back.
REST, or BEHEST, n. Germ. a command, order (heste, or heeste,

Chaucer).
HIGHT, or HIGHTE, o, to be called (named), to command, to pro­

mise (Ismen I hight, I'm called Ismen, Spenser).
lIIRSUTE, adj. Lat. rough with hair, hairy, coarse.
HODIERNAL, adj. Lat. of this day (to-day); of the present day

(time), modem.
HOLP, or HOLPE, v. he (she or it) helped; holpen, helped.
HURTLING, part. whirling, moving violently, hurled; to hurtle, to

dash, strike.
HVTHE, or HITIIE, n, a port, harbour.

IGNAVE, adj. Lat. idle, slothful.
IMMANE, adj. (Lat. immanis) huge, monstrous, atrocious.
IMMUND, adj. Lat. impure, unclean.
INCEPT, or INCEPTION, n, a beginning, commencement.
INCLYl', adj. (Lat. inc/ytus) famous, renowned.
INDIGN, or INDIGNE, adj. Lat. unworthy, opposed to digne •

. IMP. o, Gr. and Lat. to graft, insert (feather), increase, strengthen
(Shakespeare).

!(ELSON, or KEELSON, n, inner part of keel ill wooden ship.
KINKY, adj. twisted, crisply curled, woolly (hair).
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KRAAL, n. (Port. tUn-a/) cattle inclosure; a village in South
Africa.

LAINE, n. Fr. wool, .woollen stuff.
LAMBENT, adj. Lat. licking, touching lightly.
LEASING, n. lying, falsehood.
LEAL, adj. loyal.
LERE, or LEER, adj. (Germ. leer) empty; also, n. lore, learning.
LEVEN, or LEVIN, n.lightning (Spenser).
LIEF, LIEVE, adJ. dear, beloved.
LIFT, n. (Germ. tuft) sky, firmament.
LIMN, 1). to draw, paint, illumine.
LITHER, adj. bad, corrupt (Chaucer).
LoADSMAN, n, a pilot; lodemenage, pilotage (Chaucer) ; from the

loadstar (leading star) North star.
LOND, n. land.
LoSEL, n. (Fr. lou/) a worthless fellow.
LOUT, 1). to bend, bow (louting-low, Spenser; .loute, Chaucer).
LoWE, or Low, n. fire, flame; lowynge, flaming.

MARGENT, n. margin.
MAUGRE, prep. (Fr. malBr!) in spite of, notwithstanding (mawgre,

Chaucer).:
MEADOW-MATH. n, a mowing (of grass); so after-math.
MEINY, or MEINt, n, a retinue, followers (Chaucer, Spenser).
MELL, 1). to mix, to meddle (melle, Spenser, Chaucer).
MERE, n, a pool or lake (Windermere).
MISWEEN, '0. to misjudge (Spenser).
MOIL, n, and '0. drudgery, defilement; to labour very hard, soil,

defile.
MORION, n, hat like helmet with brim, but without vizor.
MOTE, MOT, MOUGHT, 1). may, might, or must.
MURE, n, Lat. and Fr. a wall.
MUREX, n, the fish producing a purple dye.

NARD, or SPIKENARD, 'I. an odorous plant used in perfumes.
NATHELESS, or NATHLESS, adu, nevertheless.
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NEF~ND, adi. (Lat. nt/ant/us) not to be spoken, abominable,
nefarious.

NIDE, n. (Lat. nidus) a nest, a nestful,
NIDERING, or NIDING, adi. infamous, dastardly.
NE, ad», and coni. not, nor, never (" Childe Harold "),
NILL, u, (ne-will) not to will, to be unwilling, refuse, reject.
NITID, adi. (Lat. nitidus) clean, clear.

OReAN, n. Fr. a hurricane.
ORC, n, (Lat. orca) grampus.
ORICHALC, n, Gr. and Lat. a mixed metal, brass, etc.
OVANT,jJart. (Lat. ovans) triumphant, rejoicing.
OWCHE, or OUCH, n. clasp, necklace,. brooch; a jewel (ouches,

jewels, onyxes, Spenser).

PARDIE, PARDE,or PARDIEUX (Fr. par Dieu! Chaucer, Spenser).
PARLEY, '0. Fr. and ltal. to confer, speak with another.
PAVOISE, or PAVISE, n, Fr. large shield covering all the body.
PEREGRINE,ad], foreign, stranger, striking, in the Chaucerian sense

of strange, strangeness.
PIGHT, part. pitched, fixed, placed, set (pighte, Fairfax; y-pight~

Chaucer).
PILE, n. metal head of arrow.
PLAT, adj. and adv. flat, flatly (aplat, flatly, Chaucer).
POME, n, (Lat. pomum) an apple, a fruit.
PORTAIL, or PORTAL (Fr. portail) small door or gate.
PRORE, n, (Lat. prora) prow or fore part of a ship.
PUISSANT, adi. (Lat. potens) powerful.
PURFLED,past part. (Fr. pourji/er) worked, embroidered (purfiled,

Chaucer).

RoATH or RATHE, adi. early, soon.
RAZZIA, n, (Arab. Ghdzlyeh) a raid, a foray.
REAL! REAL! Port. Royal! Royal! the first words acclaiming a

king.
REAVE, v. to bereave, rob of.
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REDE, n; and u, counsel; to advise, explain, interpret.
REE, v. to sift, explain, ree a riddle.
REFOCILLATE, u. (Lat. rifocz"llare) refresh by wannth, to revive.
REGIMENT, II. government, rule (Spenser, Shakespeare).
RENAY, v. (Fr. renier) to deny, renounce, refuse (reneye, Chaucer]
RORY, RORID, or ROARY, adj. (Lat. ros) dew, dewy.
RoY, n. (Fr. roil a king.
RUTILANT, adj. (Lat. rtltilans) shining, lucent.

SACROSANCT, adj. isacrosanctuss sacred, saintly.
SAKER, n, a small cannon.
SALVAGE, n; and adj. a savage.
SANS, prep. Fr. (Lat. nne) without.
SANS LoYS, SANS Fovs, men without law (loy) and faith (foy)

(Spenser).
SAUNDERS, SAUNDARS, or SANDERS, 11. sandalwood.
SCATHE, or SCATH, n, and o. harm, waste; to harm (skatb,

. Chaucer, Shakespeare, and Spenser).
SCOT, n, tax, fine, shot.
SELD-SEEN, adj. seldom seen.
SELLE, or SELL n, (Fr. selle)a saddle.
SEELY, SELLY, ad:!. (Germ. selig) silly, simple, innocent, harmless.
SEMPITERXAL, adj. (Lat. senzpz"teJ7tUS) eternal, without beginning

or end.
SHAWM, or SHALM, 11. (Fr. chalul1uau) a clarionet, a haut-boy, a

reed, pipe. .
SHEEN, 11. and ad), brightness, bright-shining.
SHEND, u. (Germ. schii1tdc1Z) to blame, injure, disgrace, destroy, or

harm; past part. shent.
SITHE~CE, SITH, or SIN, adu, since (sith then, since then, Spenser,

Chaucer).
SKEYNE, or SKEA:"l, 11. (Gael. sgiall) a long knife or short sword

(Spenser).
SMARAGD 11. (Lat. slllaragdus) the emerald.
SPERE, 01 SPEER, u. to ask, inquire.
SPI~GARI>, 11. (Ital, spingarda) a hand-gun.
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SPRENT, past part. sprinkled.
SPRITE, n. spirit, soul, shade, apparition"

• STOCCADO, or STOCKADO, n, (Fr. estoc) a thrust, stab.
. STOWRE, STOUR, or STOURE (Fr. estourss battle, tumult, trouble,
I SUZERAIN, It. a sovereign and yet not a sovereign.

SVNK, n. time.

TANE, or TA'EN, past part. taken (tan, Chaucer).
T ARGE, n. a target, small shield (Chaucer).
TEEN, n; grief, injury (tine, Spenser; teene, Chaucer).
THERIACK, It. (Lat. theriaca, whence treacle) an antidote.
THOLE, u, to hear, endure, suffer; still used in Scotland.
THORPE, or THORP (Germ. dor/) a hamlet.
THRID, n, and v. a thread; to thread.
TOFORN, pr~p. before, in front (to-for and to-fore, Chaucer).
TOQUE, n. (Lat. torfJuu) a neck-chain.

• TRAVAIL, n. (Fr. travail) toil, with pain.
TRINE, n, and adj. a trio, a triad (of three), threefold, triple.
TROW, u. to think, trust, believe.
TYNE, 'D. to lose, to be lost.

UNDIVAGOUS, adj. Lat. wandering over the waves.
UNEATH, adj. and adu, uneasy, unable, scarcely, with difficulty

(Fairfax).

VALVARTE, ft. a bulwark.
VATICINATEu. (Lat. vatict"nare) to foretell.
VAVASOUR, H. a vassal or feudal tenant, a baron, etc. (vavaser,

Chaucer).
VAYWARD, or VAWARD,n, van, vanward, vanguard.
VENERAND,past part. venerable.
VERIDIC, VERIDICAL, ad]: (Lat. oeridicus ; Fr. vlritiique) truth.

telling, truthful.
VERT and VENERIE, n, green, covert, and chaseable beasts.
VITTAILLE, n, victuals (Chaucer).
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W APPEN'D, adj. worn out (Shakespeare).
WEEN, v. to think, to fancy.
WEET, or WIT, u, to know.
WELKIN, n, (Germ. wolk~) sky, vaults of heaven (welken, Chaucer).
WHILERE, adj. while ere, ere while, just now.
WASTREL, H. a waster, a profligate.
WIS, u. to know, to think; t"1'IP~if. and past part. wist.
WONE, v. and n, (Germ. WOhltelt) to dwell; a dwelling, custom,

habit (won, Spenser).
WRACK, v. and n, to wreck or rack; a wreck, a flying cloud.
WRAITH, n, an apparition, ghost, spirit.

YARL, n. (Iceland, jarl) earl.
'YARELY, adu, adroitly, handily (yare, quick, nimble, Shakespeare).

Obscurata diu populo bonus eruet atque .
P.roferet in lucem speciosa vocabula rerum,
'Qure priscis rnemorata Catonibus at que Cethegis,
Nunc citus informis premit et desert'). vetustas.

HOR., Epist. ii. 2, 115-- 18,

FI~IS.

WYMAN AND SOl'S, PJ<I~TI£RS, GREAT QUERN STRRET, LO~OOS.
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ABOUT

CAPTAIN BU.RTON'S LUSIADS OF CAMOENS.
2 Vols, 12:nO. 1880.

From the Daily Telegraph, February 21, 1881.

CAPTAIN BURTON is well known to Englishmen as a great traveller
and linguist, and the author of delightful books bearing on the strange
scenes and places which it has been his lot in life to explore or visit.

S; He it was who led, with the adventurous Speke as his second in com­
mand, that journey into the Dark Continent which culminated in the
discovery of Lake Tanganyika, and his account of wanderings in strange
lands has made him a modem Ulysses, while he was the first to under­
take the task-perilous enough for any foreigner, above all for one not
a Mohammedan-of penetrating in disguise to the sacred shrines of
Mecca. In the last exploit no doubt this most enterprising and cos­
mopolitan of explorers was vastly assisted by his perfect knowledge of
Arabic, as, indeed, of most of the languages spoken by civilised men

· on the face of the globe. The great voyager has just given to the
book-reading public an unexpected treat in a translation of the master
work of the Portuguese poet Camoens, that stirring epic of war, travel,
and adventure, which he called "The Lusiads," after its heroes the
Lusitanians, or "brave Portingalls," who set out to find a seaway to
India. This noble poem is already known to the English public through
the version of William Julius Mickle, a Scottish poet of the eighteenth
century. Nevertheless, we cannot afford to overlook such a contribution
to our literature as Captain Burton's admirable rendering of Portugal's
greatest poetical genius, and the two volumes, which deserve to be
widely read wherever the English language is spoken, are all the more
remarkable from the circumstances under which they came to be
written. In his· preface Captain Burton has explained the causes
which have been powerful enough to make him diverge from hi~ life-
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work of travel and adventure to the more tranquil task of translating
a literary masterpiece entombed in a little-read Continental language.
Camoens, he says, is "the perfection of a traveller's study. A way­
farer and a voyager from his youth; a soldier, somewhat turbulent
withal, wounded, and blamed for his wounds; a doughty Sword and
yet doughtier Pen, a type of the chivalrous age, a patriot of the purest
water, so jealous of his country's good fame that nothing would satisfy
him but to see the world bow before her perfections; a genius, the first
and foremost of his day, who died in the direst poverty and distress."
These are good titles to admiration in any case, and we cannot wonder
that a great English traveller, himself too a poet, should have been
captivated all these long years, by the charm of that beautiful Portu­
guese tong-ue and those noble and stirring sentiments which stand
enshrined in Camoens' deathless pages. If it be true that Chapman's
" Iliad" is a great work because of the intense love and admiration
which its author had for the blind old bard of Greece, then certainly
Captain Burton's labour, which has taken" up twenty years of a much­
occupied life, ought, for the same reason, to be able to stand the test
of time, inasmuch as it is the fruit of genuine and heartfelt devotion on
the part of the translator to the author and his poetic masterpiece. .

Upwards of three hundred years ago Vasco da Gama set sail from
Lisbon on his adventurous voyage, which ended in the colonisation of
part of the" Morning-land" of India as well as of Mozambique; and
since that time the Portuguese have done just what their great poet
warned them not to do-they have rested contented with their •• puny
part of earth." Not untruly did the II great Pilgrim poet of the sea
and land," whose work Captain Burton has at length given in a mas­
terly shape to British readers, when he returned from his perilous
shipwrecks and travels in the East, remark that he had come back
'1 to die in his country and with his country." Perhaps the worst blot
on the scutcheon of Portugal, even at this day, is that she allowed her
g-reatest poetic genius to die a beggar, with a pension of five paltry
pounds from King Sebastian, and dependent on the precarious bounty
of patrons and friends for his daily bread.

There never was a more pathetic story than that of the life and death
of Camoens, and perhaps it was the roving spirit of adventure in him
which attracted our modern African explorer to the translator's desk,
almost as much as the real beauties of his poem. •. 1\ly Master,
Camoens," Captain Burton calls him, and goes on to pay his tribute
of gratitude for the real solace which the much-loved volume has been
in many wanderings. 'IOn board raft and canoe, sailing vessel and
steamer, on the camel and the mule, under the tent and the jungle-tree,
on the fire-peak and the snow-peak," writes the accomplished I' Hadji,"
II Camoens (meaning all the works of the great poet) has been my
companion, my consoler, my friend;" and we may remark that a study
of Camoens, who is an ideal patriot, as well as a constant lover whose
fair one was snatched away by death at the age of twenty, would be
useful in the present day as an antidote to schools of thought which
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banish both patriotism and romance, as far as they can, into the region
of forbidden sentiments. Indeed, so intensely patriotic is the bard
that in the opening of his epic he bids Achilles, Alexander, and all
other ancient warriors and travellers. cease to •• vaunt long voyage
made in bygone day," as if the •• better bravery" of 'he Lusitanian
explorers fairly threw into the shade all attempts in the same line
which had been made before. This may be going a little too far, but,
at all events, it is a fault in the right direction.

Captain Burton has rendered a fitting tribute on behalf of England
to the great poet of Portugal.

The romantic life story of Camoens is quite as attractive as his
poetry, and will always procure readers for the poet whom Captain
Burton justly terms the Virgil of Portugal. All English-speaking
lovers of a fine poetic achievement must feel gratetul to the fortune
which has given them a translation equal in its majesty of diction and
eru.dition to Fair!ax'~ Tasso, through the twenty years' labour of love
which the great English traveller has expended on his poet-traveller of
Portugal.

From the Graphic, March 5, 1881.
IN the beginning of 1878 a new translation of the •• Lusiads" of

Camoens was announced from the pen of Mr. ]. J. Aubertin, who had
spent many years in Brazil, and had studied this author as his first
master in Portuguese; and to this publication the very Important fea­
ture was attached of its containing the original text, side by side with
the English. At the same time it was reported in literary circles that
Captain Burton, the well-known traveller, who had for several years
occupied the position of Consul at Santos, in Brazil, was also engaged
in a translation of the great Epic. Mr. Aubertin's work appeared in
due course, and was fully noticed in these columns; nor have we found,
on reperusal, any reasons for modifying the high opinion which we then
expressed of his performance.

To-day we have before us tlu promised translation by Captain Burton,
which, we can at once say, bears full euidence of havingproceededfrom,
the pell of a master. Despite its peculiarities, for which the Preface
emphatically prepares us, we Izave found the style captivating itt its
character,· nor can we fail to express our astonishment, on comparing
this work with that of Mr. Aubertin, that two scholars, both evidently
comprehending their author thoroughly, rendering him faithfully in
text and feeling, and both adopting the same metre-happily that of
the original-should have been able to produce two such wholly dif­
ferent translations. We have rarely passed a more entertaining literary
morning than in studying these two works together, aided by the timely
pages of the original poem furnished in Mr. Aubertin's volumes. The
smooth and easy run of the versification in the stanzas of the latter
contrasts charmingly with the power and picturesque/less of Captain



Burton: wllo in this work, as' in a/I others that lJear kis name, luzs
carved Oil! his OWIl indtpendent course. In these two productions we
have before us, as it were, two pictures of the same subject by two
entirely different masters; as it might be, for example, a picture by
Claude and a picture by Salvator Rosa.

We have referred to the peculiarities of Captain Burton's work, and
we observe by a letter he has addressed to a contemporary, that he has
already been called to account for his "English of the period" and his
U perplexing diction." Against these charges, which he was, of course,
quite prepared for, and which may doubtless avail with many readers,
he defends himself with much force. He calls attention to what be
terms "the linguistic medley of the original," and enumerates the
various figures in which Camoens indulges in the II Lusiads, " which he
considers it was essential to regard. Among these the hyperbaton is
(as Captain Burton says) Ie excessive." This figure, indeed, we find
very frequent in Mr. Aubertin's translation, though as regards the
others, he would seem (if he indeed acknowledged them) to have care­
fully smoothed them over, for the sake of his lines. But without the
hyperbaton, at all events, Camoens would not be Camoens, and.
abundant classical grace and dignity are very often produced by the
use of it. i

In the Sonnets, Captain Burton tells us, scarcely any of the figures
above referred to are found; and. we await with Interest the appearance
of these compositions of the "Portuguese Petrarch " in our English
language. The whole of the II Rimas" are already promised by Burton,
and an anthology of .. Seventy Sonnets," accompanied by the original
text, is on the eve of publication by Aubertin. A dissertation on the
whole subject, in two volumes, by Burton, is also already in the press.
We wish these two gentlemen as much success in their coming transla­
tions as we have felt able to accord to them in their past; and if such
be the issue, surely they will have jointly contributed, as none before
have done, to rnake t he name and the works of Luiz de Camoens
known and appreciated in English literature.
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From the A thenaIIIII , March 26, 188 I.

CAPT. BURTON has devoted the leisure moments of almost twenty
years to an English version of this great voyagcr-epic : and his com­
mand of his own language gives him many facilities for imparting to
his pages something of that Eastern perfume which the Lusitanians
exhale, and for causing them to re-echo the ringing trumpet-notes of
their original's martial music.

For the most part, however, Capt. Burton's version is vivid, pic­
turesque, and as interesting as his original allows. He duly enforces
the sense by reproducing Camoens's emphatic verbal repetitions; he
only occasionally offends by an imperfect rhyme : and he gr~fics the
ear, like his master, Spenser, by abundance of alliteration.
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,
From the Daily News, June 23, 1881.

THE indefatigable industry and zeal of Captain Burton are so well
known that it WIll perhaps occasion little surprise that he has found
leisure, in the midst of all his travels, voyages, and literary labours, to
make a new translation of Camoens, now published in two volumes
(Quaritch), under the editorship of his wife, the sharer in so many of
his enterprises. A noteworthy feature of this translation is the render­
ings of the numerous stanzas suppressed by the poet, which have not
hitherto been presented to the public. Mr. Burton has with character­
istic courage executed his whole task in the octave stanza of the
original, which necessarily conveys a better notion of Camoens than
the stately heroic couplets of Mickle; and it is hardly necessary to say
that Captain Burton does not adopt the free and easy notions of that
unscrupulous translator, who did not hesitate to omit long passages,
and even in one case to add about 300 lines of his own invention.
Captain Burton is, on the contrary, though not always absolutely
faithful, at least as faithful as it is perhaps possible to be under the
iifficult conditions which he imposes on himself. His quaint turns of
ohmse, uncouth archaisms, and occasional rugged lines, will not be

..0 all tastes; but they have an antique flavour not out of keeping with
this, the oldest of all epics in the modem tongues.

From the Academy, June 25, 1881.
CAPT. BURTON'S translation is, beyond all comparison, the closest,

the most flexible, and the most poetic version that has yet appeared of
the great Portuguese epic. . • . • • • It is to be supposed that no one
will attempt it after him, for no translator can again be expected to
combine the qualifications of Capt. Burton, who, like Camoens, is
himself at once a traveller, a scholar, a litterateur, a soldier, and as he
now incontestably proves himself to be, a true poet The
truth is, that, if Camoens was to be translated at all, it was not to be
done on the old lines. In most versions into foreign languages, except
one into Spanish, the .. Lusiads " appear as a bald, an artificial, and a
very wearisome performance-a farrago of foreign adventure, of geo­
graphy, of patriotic and inaccurate history, and of doubtful classicism.
The attitude of the intelligent foreign critic has mostly been, ., It must
be good, for the Portuguese say so.. and they ought to know. The
truth is that Camoens wrote an impossible epos, but, being a great poet
and an exquisite stylist, he left the mark of genius on his stanzas.
That mark has unfortunately as a rule been effaced by the translators
into staid English verse, with all the sins upon them of omission and
commission common to the majority of translators. The fire that
bums in this Portuguese Odyssey has certainly never warmed the reader
of the epic in an English version. To say that in Capt. Burton's
version there is all of this same fire and poetic fervour would be to
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say of his translati~n what caEnot be said of any translation of any
great poet. It cannot be said even of Fairfax, or of Carey, or of Tieck,
that they have mirrored more than a faint likeness of Tasso, of- Dante,
and of Shakespere : and of Capt. Burton all that can be said is that
in his lines the English reader will find the most living image yet given
of the great Portuguese epos. A critic may ent~in reasonable doubts
whether Capt. Burton's method be ab:;oluteIJ a fair one, but the
translator may urge that by no other could his task be accomplished
at aU; and, after a little charitable consideration, such hard words as
tC to weet " and II to nill," .. val-varte," tC fair-faxt," "treachetour."
•• sprent," CI salty," .. whilere," CI haught," and H sit-hence" will come
to seem no stumbling-blocks at all. Capt. Burton's version has been

.called archaic, but so is the Portuguese of the original; it is the
Portuguese of three hundred years ago, and even when it was written
it was hardly more the language of its own day than the •• Faerie
Queen" was the English spoken by Spenser's contemporaries. It was,
therefore, I think good judgment in Capt. Burton to tum the
.. Lusiads" into a somewhat archaic English. . . . • " " To a
Portuguese, Camoens is an omnis homo, as Shakespeare to us. His
countrymen find in him all poetic, all descriptive, all narrative, all
pathetic, all romantic excellence-nil teti~it quod no« ornavit _" and
the •I Lusiads" furmsh many a text of practical philosophy. I select
from among scores of wise maxims a home-truth from the camp-a
truism, perhaps, but useful, and most excellently expressed-

" A disciplina miiitar prestante
Nao se apprehende, Senhor, no phantasia
Sonhando, imaginando on estudando
Senao vendo, tratando e pelejando,"

Here again the English is not far behind, if, indeed, it is not quite
equal to, the strength and energy of the original:

" Scnhor! the soldiers' discipline is more
Than men may learn by mother-fancy guided:
Not musing, dreaming, reading what they write;
'Tis seeing, doing, fighting, teach to fight."

Capt. Burton has in the volumes before us sounded, for the first time,
an echo not unworthy of the •I great organ-voice" of Portugal.

OSWALD CRAWFURD.
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